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YAKKAXON XONANDALIK IJROSIDA JO‘RNAVOZ BILAN
BADIIY HAMKORLIKNI SHAKLLANTIRISHNING NAZARIY VA
AMALIY ASOSLARI

n Tojiboyev Sardor O‘ktam o‘g'li
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Mazkur maqolada yakkaxon xonandalik ijrosida jo‘rnavoz bilan Cyakkaxon xonandalik) Cjo‘maVOZD (ijro uyg‘unligi)
badiy hamkorlikni shakllantirishning nazariy va amaliy jihatlari

yoritilgan. Ijro jarayonida ovoz va cholg'u uyg‘unligi, (musiqiy eshituv)(intonatsiya)

intonatsiya, ritm, tembr, musiqiy eshituv hamda sahna Csahna madaniyati)(ijrochilik mahorati)
madaniyatining ahamiyati ilmiy jihatdan tahlil gilingan.

Shuningdek, jo‘rnavoz bilan muntazam mashg‘ulot olib milliy ijrochilik

borishning ijrochilik mahoratini rivojlantirishdagi o‘rni hamda

milliy ijrochilik an'analarini saqlash va takomillashtirish
masalalari ko‘rib chiqilgan. Tadqiqot natijalari musiqa ta'limi
tizimida bo‘lajak xonandalarning kasbiy kompetensiyalarini

rivojlantirishga xizmat qiladi.
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MAQOLA MATNI
Madaniyatshunoslik va nomoddiy madaniy meros
ilmiy-tadqiqot instituti ilmiy xodimi

AnHoTamusi. B crathe paccMaTpuBalOTCS TCOPETHUYECKHE M TPAKTUYECKHE OCHOBBI (HOpMHpOBaHHUS
XyJOKECTBEHHOTO  B3aMMOJAEHCTBUS COJMCTa W AKKOMIIAHMATopa B  BOKAJIbHOM  HCIIOJIHUTENIBCTBE.
[Ipoananu3upoBaHbl BOIPOCH COMTACOBAHHOCTH IOJIOCA U MHCTPYMEHTAJIBHOTO CONPOBOMKACHUS, HHTOHALIUH,
puTMa, TeMOpa, My3BIKAJIbHOIO ClIyXa W CLEHHYEeCKOW KynabTypbl. Ocoboe BHHMaHHE YIEJICHO pPOJIN
CHCTEMAaTHUECKUX PENETUIHN ¢ aKKOMIIAHUATOPOM B COBEPILECHCTBOBAHUM HCIIOJIHUTEIBCKOTO MacTEpPCTBa, a
TaK)K€ COXPAHEHWIO U PA3BUTHIO HAIIMOHAIBHBIX HCIIOJHUTENBCKUX Tpaauuuil. Pe3ympraTel mcciiegoBaHUs
MOTYT OBITh HCIOJIb30BaHBl B CHCTEME MY3bIKaJbHOTO 00pa30BaHWSI MPH MOATOTOBKE MPOQECCHOHATBHBIX

BOKaJIMCTOB.

KuaroueBble cj10Ba: CONBHOE TEHHE, aKKOMIIAHUATOP, MCIIONHUTENHCKOE B3aUMOCHCTBHE, MYy3bIKAbHBIN
CITyX, WHTOHAIMS, PUTM, TEeMOp, CIICHWYecKas KyJbTypa, HCIIONHUTEIHCKOE MAaCTEpPCTBO, HAIMOHAIBHBIC

HCIOJHUTCIIbCKUE TPAOAULIN.

Abstract. This article examines the theoretical and practical foundations of artistic collaboration between a
solo vocalist and an accompanist in vocal performance. Particular attention is paid to the coordination of voice
and instrumental accompaniment, intonation, rhythm, timbre, musical hearing, and stage culture. The study also
highlights the importance of systematic rehearsals with an accompanist in developing professional performance
skills and preserving national vocal performance traditions. The findings may contribute to improving the

professional competencies of future vocal performers within higher music education.

Keywords: solo singing, accompanist, performance collaboration, musical hearing, intonation, rhythm,

timbre, stage culture, performance skills, national vocal traditions.

Qo‘shiglar xalgning ijtimoiy hayotining hamma tomonlari bilan bog‘langan bo‘lib, ular muayyan tarixiy
taraqqiyot bosqichlarini bosib o‘tgan, insoniyat tafakkuri darajasiga qarab turmushni o’ziga xos obrazlarda
badiiy jihatddan aks ettirgan noyob san’atdir. Xalqimizning eng yaxshi ko’rgan g‘oyaviy-badiiy jihatdan yuksak
an’anaviy qo‘shiqlarida xalqning turmushi, tirikchiligi, ko‘nglidagi orzu-armonlari, dard alami, shod-xurramligi
va kelajakka ishonchi ifodalangan. Shuningdek, zo‘ravonlik, erkinsizlik, adolatsizlikka qarshi kurashishning
qudratli ovozi eshtilib turgan. Qo‘shiglarning muzmuni vogealikning lirik g‘oyasini badiiy o‘zlashtirib, ya’'ni

yuz bergan hodisa va voqealarga munosabat, his-tuyg‘u va kayfiyat orqali ifodalanadi.

O‘zbek xalq og‘zaki poetik ijodida qo‘shiglar salmoqli o‘rin egallaydi. “Qo‘shiq” atamasi turkiy
“qo‘shmoq” fe’lining o‘zagidan yasalgan bo‘lib, misraga misrani qo‘shib kuylash, aytish ma’nolarini anglatadi
va bu atama ikki ma’noda qo’llanadi. Keng ma’noda u og‘zaki lirika turini anglatadi va bu ma’no ya’ni
she’riyat, qasida, qo‘shiq ma’nolari Mahmud Qoshg‘ariyning “Devonu lugotit turk” asarida ham qayd etilgan.
Tor ma’noda qo‘shiq atamasi og‘zaki lirik turga mansub mustaqil janrni anglatadi. Qo‘shigning mustaqil janr
atamasi esa asarda ifodalangan mazmunga, qo‘shigning ijro o‘rni, tarzi va funksiyasiga garab turli sifatlovchilar

bilan birgalikda nomlanadi. M-n: go‘shia mehnat jaravonida, ishlayotganlar tomonidan iiro etilib, mazmunan
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